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Platform is an annual showcase for artists at the beginning of their 
careers. Selected from an open call by Monster Chetwynd and Toby 
Paterson, four artists based in Scotland – Anna Danielewicz, Joanne 
Dawson, Harry Maberly and Suds McKenna – have been supported to 
make and present new work as part of the festival. 

The exhibition is curated by Rachael Simpson, who joins the festival 
on a twelve month programming internship, a new annual opportunity 
intended to support the next generation of curators.

Despite the openness of the selection process, there are some unifying 
themes running through the artists’ work. The ways in which costume and 
dress signify wider socio-political beliefs are explored in Joanne Dawson’s 
intelligent, rigorous yet playful exploration of the history of smocking, as 
well as Harry Maberly’s extravagant re-enactment of Kate Bush music 
videos, exploring the phenomenon of fandom. Suds McKenna’s detailed 
and sometimes uncomfortable studies of crowds in the high street finds 
echoes in the Swiftian satirical narratives of Anna Danielewicz’s Voun 
Town, an investigation through fiction of waste and sustainability. 

All of the artists have been supported to explore and extend their 
practice with a bespoke mentoring programme, generously supported 
through the Saltire Inspiring Scotland Programme. We are also extremely 
grateful to Edinburgh College of Art, University of Edinburgh for hosting 
the exhibition in The Fire Station.

Platform is made possible thanks to the PLACE Programme, a 
partnership between Edinburgh Festivals, Scottish Government, City of 
Edinburgh Council and Creative Scotland.

Sorcha Carey, Director

Artists’ Biographies
Anna Danielewicz (born 1991, Koszalin, Poland) lives and works in Glasgow. She graduated from the 
University of Glasgow in 2018 with an MLitt in Theatre Practices and from Edinburgh College of Art in 2016 
with a BA in Intermedia. Recent exhibitions and performances include Performore, Present Futures Festival, 
CCA Glasgow (2019); It’s Fine To Say No, Gilmorehill Theatre, Glasgow (2018); Shh! The Octopus, Pipe 
Factory, Glasgow (2018); Autocue, Intermedia Gallery, CCA Glasgow (2017); Save the Death Star, Edinburgh 
Sculpture Workshop, Edinburgh (2017); Cat Regime, EMBASSY Gallery, Edinburgh (2016). Her first poetry 
pamphlet An Orca is Way Too Big to Attach Unless as a JPEG was published in 2019 by SPAM Press.

Joanne Dawson (born 1993, Sheffield, UK) lives and works in Glasgow. Dawson graduated from Glasgow 
School of Art in 2015 with a BA in Fine Art: Painting and Printmaking. Recent exhibitions include Passé, 
with Aniela Piasecka and Francis Dosoo, as part of the MScR in Collections and Curating Practices, The 
Fruitmarket Gallery, Edinburgh (2019); It Leaks, Enclave Lab, London (2018); Rousing, Slugtown, Newcastle-
Upon-Tyne (2017); Watertight, Holmwood House, commissioned by Glasgow Doors Open Days, Glasgow 
(2017) and Keep the Pavement Dry, VoidoidARCHIVE, Glasgow (2017). Dawson was the recipient of the 
Dewar Award in 2016 and has recently been awarded the commission for a new public mural at Queen’s 
Park Arena in Glasgow (2019). 

Harry Maberly (born 1993, Ipswich, UK) lives and works in Glasgow. Maberly graduated from Edinburgh 
College of Art in 2017 with a BA in Intermedia Art, and as part of this course he studied for an exchange 
semester at the Estonian Academy of Arts in Tallinn, Estonia. Recent exhibitions include Solo Show, 
EMBASSY Gallery, Edinburgh (2019); Casual Nexus, The Glue Factory, Glasgow (2018); Simply Beaming, 
screened at HOPE, Engaru, Hokkaido, RAT HOLE GALLERY, Tokyo and EMBASSY Gallery, Edinburgh (2018); 
The Waiting Room, The Number Shop Studios & Gallery, Edinburgh (2017).

Suds McKenna (born 1994, Belfast, UK) lives and works in Glasgow. McKenna graduated from Glasgow 
School of Art in 2016 with a BA in Communication Design. Recent exhibitions and performances 
include KNOCK KNOCK: Humour in Contemporary Art, South London Gallery, London (2018) and Total 
Enlightenment, Good Press, Glasgow (2018). McKenna has performed at Fantom Salon, Old Hairdressers, 
Glasgow International (2018) and was recently awarded a place on the Dumfries House Scottish Artist 
Residency (2019). He has published three books, HEY YOU! (Umpteen Press); Total Enlightenment (self-
published) and Bunged (O PANDA GORDO) and is a regular illustrator for Elephant Magazine.
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Founded in 2004 and now in its 16th edition, 
Edinburgh Art Festival is the platform for the visual 
arts at the heart of Edinburgh’s August festivals, 
bringing together the capital’s leading galleries, 
museums and artist-run spaces in a city-wide 
celebration of the very best in visual art.

Each year, the Art Festival features leading 
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Joanne Dawson
Subverting traditional craft techniques with the aesthetics of everyday 
contemporary paraphernalia, Joanne Dawson questions the commodity, 
purpose, design and narratives which objects hold. Her sculptural works 
sit within the realm of functional and non-functional, drawing on oral 
histories of both object and place, and a practice which is rooted in both 
archival research and ongoing investigation into how we collectively 
occupy and experience spaces.

Dawson’s project responds to the history of the site (originally a 
Victorian Fire Station) by dressing and collaring the space with site 
specific sculpture, which draws on histories of smocking and pleating. 
Commonly, smocks are associated with pre-industrial, agricultural 
workers, with embroidered symbols or imagery signalling the occupation 
or trade of the wearer: sheep for shepherds, crops for farmers and 
crosses for gravediggers. Dawson is interested in the power and 
symbolism of this subtle imagery within the history and decoration 
of clothing, design objects and textiles; and the ways in which we 
collectively shape our identity through embellishment. She is interested 
in the role that utilitarian objects can play in shaping a sense of identity 
and understanding within society, including the social and political weight 
that they hold. Dawson often seeks collaboration with specialist makers 
from traditional crafts and industries; she has worked with F. Ciment 
Pleating (the oldest pleating firm in the UK) and George Thompson 
of Tenement Design (a bespoke cabinet maker) to design and make a 
functioning room divider. Providing a set to both adorn and define the 
space, she acknowledges the narratives and changing histories of the Fire 
Station through her own embroidery motifs.
The artist would like to thank: Kate Morgan, Ewan McCaffrey, Lydia Brownlee, George 
Thompson from Tenement Design and Stuart McQueen from Scottish Fire and Rescue.

clockwise from top left: 
Anna Danielewicz, Research image for 
Voun Town, 2019;
The Weather Channel, Edinburgh Sculpture 
Workshop, 2017;
Save the Death Star, Edinburgh Sculpture 
Workshop, 2017. Photo: Faith Limbrick

Anna Danielewicz

Anna Danielewicz’s practice often uses speculative fiction to formulate 
new ways of standing together in the face of oppressive power structures. 
Driven by research into fantasy and environmental responsibility, Voun 
Town considers critical ecological questions by exploring the relationships 
between human and non-human subjects. At the core of the project is 
a short story about a secret landfill settlement inhabited by the Vouns 
(non-human ‘persons’ who exist between verbs and nouns). The narrative 
includes references to the children’s TV show Fraggle Rock, as well as 
stories in which humans learn from other societies such as Gulliver’s 
Travels. In the exhibition space, Danielewicz’s writing expands to include an 
audio presentation, a limited edition publication and a performative set of 
custom-made furniture that viewers can engage with. 

Both a consequence and an expression of resistance to market 
capitalism, the Vouns employ a strict division of labour and are awake 
only when performing their tasks. The radically different social structure 
of Voun Town prompts all sorts of consequences for the human narrator, 
a figure not unlike the naïve and quasi-heroic wanderers of early science 
fiction and travel literature. Just like Gulliver himself, the narrator wrestles 
with an unfamiliar system of values, thus serving as a plot device to 
explore the possibility of learning from non-human beings. Informed by 
a post-colonial perspective on science fiction, the text explores models 
of collectivism, our relationship to the environment in the face of climate 
change and the possibility of learning from non-human beings.
The artist would like to thank everyone at House for an Art Lover and Graeme at 
GS Tollan Woodwork.

clockwise from top left: 
Joanne Dawson, Quilt 1–4 and Aniela 
(boiler suit), for Aniela Piasecka, Passé, 
2019. Photo: Daniel Cook; 
Queen’s Park Mural, Queen’s Park 
Arena, 2019. Photo: Malcolm Cochrane; 
Untitled (sketch for a screen), 2019. 
Photo: Tenement Design

Suds McKenna

Suds McKenna’s works span lo-fi publications, comics, crude life-sized 
papier-maché figures, and illustrations that exist on stained sketchbook 
pages. McKenna often employs the aesthetics of cartoon and comic 
traditions as a mode of addressing issues of identity, personal narrative 
and mental well-being within his character-driven narrative works. 

For Platform: 2019, McKenna has developed of a series of crowd 
studies produced in Scotland over the past year. These performative 
drawings record the characters and rhythms of bustling high streets, 
food courts, train stations and parks. Using obsessive, meticulous 
and frenzied doodles which populate the page, McKenna’s dizzying 
references to nostalgic culture build a multi-layered, narrative snapshot 
of contemporary leisure, consumerism and mundane daily pursuits. 
This new body of work describes notions of commonality and shared 
experience as well as investigating personal narrative and spectatorial 
otherness within contemporary, commercial, urban, gathering spaces. 
This project is informed by ongoing drawing-based research, ranging 
from ancient Celtic art to contemporary comics: “… in the process of 
performative drawing, I’m constantly borrowing from styles that I’m 
looking at – so there’s definitely a presence of celtic art within the more 
cartoony figures, even if it’s just the way I’ve drawn the nose on one of 
them, or the eyes on another one.”

His research trips have been largely focused on the study of figurative 
art and design across various historic contexts marking socio-cultural 
behaviours. Informed by the characters depicted in the drawings, 
McKenna has also created life-sized figurative sculptures, which prioritise 
physicality as a performative tool through the communication of form, 
figure, character and narrative.

clockwise from top left: 
Suds McKenna, Celeb, 2018; 
Outside Pret (Inside Central Station), 2018; 
Moon Lady, 2018

Harry Maberly
Harry Maberly’s process-led practice combines performance, film, writing 
and installation to develop characters with illogical ambitions. Inhabiting 
these characters to pursue their goals, Maberly documents the events and 
situations that unfold to generate narratives around their progress and 
personal development. Storytelling from a nonsensical point of view, allows 
him to satirise social and cultural norms and to communicate the humour 
and humanity that can be found in the pursuit of an absurd endeavour. 

A Kate Bush Story: It’s me, I’m Cathy! is the first development in 
Maberly’s ongoing enquiry into the phenomenon of fandom and the 
role that re-enactment can play in our consumption and regurgitation of 
mass media as a society and as individuals. From the artist’s perspective, 
as a dedicated fan, Maberly’s work engages with the themes of fiction 
and transference and the exploration of gender that inform the work 
of singer-songwriter Kate Bush. Using documentation of his efforts to 
recreate two of Kate Bush’s early music videos – Wuthering Heights and 
Babooshka – and his attempts to find ways of disseminating them back 
to the public, he seeks to tease out and celebrate the ever-shifting power 
dynamics between performers and their audiences and to navigate his 
own desire to embody his idol and re-stage her career. 
The artist would like to thank: Jake Russell, Hong Anh Nguyen, Iguácel Cuiral, Rose 
McCormack, Owen G. Parry, Susan Appelbe, Tramway, EMBASSY Gallery, Panalux and 
The Dance Factory.

clockwise from top left: 
Harry Maberly, It’s Me I’m Cathy, 2017; 
It’s Me I’m Cathy, 2017;
Babooshka, 2019


